President's Notes
Greetings to Jussiphiles everywhere,
Fall is fleeing Winter's blustery
arrival. The Board of Directors ofJBSUSA sends you our very best greetings
for Thanksgiving and the Holiday
Season.
The November Newsletter always
prompts membership renewals. We
urge you to use the provided insert
to make your annual contribution for
2014 to the Society, before the end of
2Q.U. Remember your donation is
tax-deductible, including any extra
contribution you wish to include.
JBS-USA exists because each
of us has had our own individual
epiphany with the artistry of Jussi
Bjorling. Documenting specific Jussi
experiences is one of the Society's
goals. We invite member submissions
to document specific personal Jussi
Bjorling Memories and Experiences.
Some may be quite short (150
words); none should exceed 700 words
without advance encouragement. All
submissions will be considered for
publication in future Newsletters of the
Society. The editor reserves the right
to edit Please submit yours to the
email address below.
Finally, the Giuseppe Verdi
bicentennial has given reason for
new releases of performances and
commercial recordings with Jussi
Bjorling. .We wish you blissful reading
(and listening).
Walter B. Rudolph
President and Editor
The Jussi Bjorling Society - USA

codyite@gmail.com
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or musicianship;" in addition, "he has
immense resources and never touches
their limits:' This time she found
"a lack of spirit in his delivery" and
concluded that "his is too lovely a voice
to be permitted to lose the fine-spun
production he used formerly and his
interpretive capabilities were of too
high an order not to be employed in
every number he sings:'
I was surprised that The
Washington Post did not publish a
review, but in "On the Party Front"
they had instead a report from the
"brilliant reception" honoring Jussi and

Anna-Lisa at the Swedish Embassy.
Ambassador Erik Boheman had just
taken up his post, and readers were
informed that "for her first reception
as chatelaine of the embassy, Mrs.
Boheman wore a Schiaparelli gown
of deep mauve:' Among the guests,
some of whom stayed until long after
midnight, were 10 ambassadors:
from the other four Nordic countries
and Great Britain, The Netherlands,
France, Switzerland, Canada and Egypt,
together with representatives from
music life and administration.
Finally: unfortunately, nothing
indicates that a recording of this
interview might have been preserved. ■

The Festival of Britain in 1951 London and
Jussi Bjorling- Almost!
By Richard Copeman

Richard Copeman
n 1951 there was a centennial
celebration in London of the first
Great Exhibition at Crystal Palace
in 1851. People usually just think of the
exhibition and buildings when looking
back at this great show, which was such
a morale booster after the dark years of
WW2. But there was also the London
Season of the Arts, and the centerpiece
of this centennial was the opening of
the Royal Festival Hall, which was to
act as replacement for the Queens Hall
(where Jussi madP. his recital debut in
1937) but which had been destroyed by
bombs in 1941.

I

I recently found a leaflet published
in early 1951 announcing the cultural
program, particularly the opening
of the Festival Hall on May 3 rd • The
highlight of the first week was to
be Toscanini conducting the BBC
Symphony Orchestra. Recitals by
singers such as Victoria de los Angeles
were announced. Jussi Bjorling
actually made his first appearance
there in 1952. His only appearance in
London in 1951 was a July 29th recital
at the Royal Albert Hall (built to
commemorate Prince Albert who had
organised the 1851 Great Exhibition).
The Albert Hall remained popular with
impresarios because it held over 6,000
spectators; however audiences were less
keen because of its poor acoustics.
What I had not realised is that it
was planned that Bjorling would also
appear in the special Opera Festival
at Covent Garden in May/June 1951.
The idea was to recreate the traditional
"Summer Season" which had flourished
for over a hundred years. This
combined social events such as balls
and racing with a star studded opera
season at Covent Garden. Before
WW2 this had been organised by Sir
Thomas Beecham. The first part was
traditionally all Wagner with two Ring
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in German and the rest of the cast in
English!
By 1951 guests were commonly
allowed to sing in the language
R OYAL OPERA HOUSE, COVENT GARDEN
In ~ddition to the current reperloire there will be
.
of the composition, so, de los
per,ormances of:
specia 1
Angeles was able to appear as
THE PILG RIM' S PROG R ESS ·- -- Vaug/1a11 WIiiiams
Mimi, Butterfly, Elsa and Manon.
(first {Nrforma11ces)
DER RI NG DES NIBELUNGEN Wagner
The 1951 prospectus announced
TR I STAN UNO ISOLDE
. - - __ If/a ner
PAR SIFA L - - _
the traditional Ring cycles and
g
·- ·- --·--··--- Wagner
D I E MEI ST ER S I NGER .• -···•· .. --- Wag11tr
Flagstad was to make her last stage
Conductors include: KA RL RANKL and d 1"s1·
.h d
appearances as Fidelio, Kundry,
guest conductors.
mgu1s c
Briinnhilde and Isolde. Strangely
All the oper-.is will be
b h
.
the Royal Opera Hous/ung y I e Res1dcn1 Company of
there is no mention of Beecham
Guest artists for the Wagner Season include ·
who did return to Covent Garden
1:;agJtad, S,·a11/rolm, Weber, Schaeffler, . Vama• Klein
for the first time in 12 years
n o/fer
"'
'
in May 1951, conducting Die
Guest artisls for lhe repertoire operas include:
De
/os Angeles
1, M t"dgfey, Schwarlkopf,
Meistersinger. Other singers for
u
~Wel"t
' sc ,
nommond,~Mauers
the Wagner repertoire included
~
SADLER S WELLS THEATRF.
Hotter, Svanholm and Varnay.
There will be Festival performances of:
The Swedish baritone Sigurd
DON CA RL OS ··••w• ·~
•
.•
·Verdi
SI MON£ BOCCANEGRA ·•·-· .
. Verd/
Bjorling (no relation!) was also
FALSTAFF
__ ..
-. Vtrdi
KATIA K ADANOVA
j
to sing Amfortas, Kurvenal and
k
H UG H TH£ DROVE -·
- - anace
THE SCHOOL FOR F~ THE~S ·_-- Vaugha11 W /Uloms
Wotan, so there is a possibility of
(I Quattro R,weghl)
- Wo/ffrrrar/
confusion here.
DIDO AND AENEAS
·- . -·· Purce//
For the Italian opera repertoire,
The operas will be su
b h R .
Sadler's Wells.
ng Y I c cs1den1 Company al
apart from de los Angeles,
GLYNDEBOURNE
Welitsch and Schwarzkopf,
fur~::'~O June to 21 July, al lhe famous priva1e opera house
the name of Jussi Bjorling
special ~·;ZLAY;TDSeaEDOURNE PRODUC TIONS will prcsen1 a
son.
was announced! This was a
There will be performances of:
surprise to me as we all know
IDOMENEO
DON GIOVANNI
L E NOZZE DI FI GA R O
it was not until 1960 that he
COS! F AN TU T TE
The operas will be under the anistic direc1ion of:
returned to Covent Garden. I
CA RL EBERT and FRITZ BUSCH
had assumed that the policy
The company will include :
of opera in English was to blame,
L isa Della Casa Ate Ii l d
Geneviel·e Warne; ,.; k/i ow an , Sen'! Jurinac,
but by 1952 and the arrival of
Richard le . A/Ii j u Zadek, Gera1111 £,•a11s,
Leopold Sim:;iau re Pae//, Marko Rot/1111iil(er,
Callas that changed.
Looking at the Bjorling
LYRI C THEAT R E, HAMM[RSMITH
~peeraEnbglish Opera Group will moun1 a repcrloirc of
chronology it is clear that he was
S Y BENJAMIN BRITT E N
ALBERT HERRING
engaged at La Scala for Ballo
TH E. RAPE OF L UC RETI A
between May 191h and June
LET S MAKE AN OPE R A
There will also be a new produc1ion of
6 th• The next engagement was
DIDO AND AENEAS
- .. •. Purcell
the Sibelius concert in Helsinki
on June 20'h [now available on
Bluebell ABCD 116 (2)), and then
Sweden from July 5lh_
in June 1951 in New York, with Rise
This does leave a gap which could
Stevens conducted by Fritz Reiner. In
have allowed him to appear at Covent
the end Jan Peerce did the recording,
Garden, particularly for the La boheme
and Jussi never did sing the role. There
which took place on June 911, and
were other discussions to get him back
251h, both with de los Angeles singing
to Covent Garden including Tosca in
in Italian and British tenor Walter
1959, but as we all know, it was the
Midgley singing in English.
1960 La boheme in which he made his
Jussi could also have been intended
last appearances in London. ■
for Tosca on June 23rd and 28th or
a Rigoletto on June 13th. This all
remains pure speculation, but I wonder
at what stage the negotiations broke
down? Harald Henrysson has pointed
out that RCA wanted Jussi to record
Don Jose for their Carmen recording
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cycles and a few Tristan's, etc. It was
followed by mainly Italian or French
opera.
Bjorling had made a sensational
Covent Garden debut as Manrico on
May 121\ i939. The performance was
recorded and is available to hear. At
the end of the season in July, Beecham
issued a preliminary prospectus
for 1940, promising that popular
artists were being reengaged and the
repertoire tantalisingly offered Un ballo
in maschera, which Bjorling also was to
sing at the Met in the 1940 season.
But the storm clouds of war were
gathering and few thought a 1940
opera season would take place. Indeed
opera at Covent Garden had to wait
until 1947, and then the mood was
for opera in English, which limited
foreign guests. Nevertheless, Flagstad
and Hotter struggled their way
through Wagner in English and after
a while polyglot performances were
the norm, with occasional curiosities
such as Ljuba Welitsch singing Tosca
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